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Can an image say It all

t is a truism that a pi ctlumaeg ecsanb uran ntth eamstehlowessa nidn two ra
move our hearts in a way What wvbfdéosgmetome$sachnnot b

a drowned refugee child on -ahbdMettedeogenean ybeaghbowy
Syria. happier moments-eyetd MayFheahhaswhdecrosses the

the embrace of a partner as his or h&omkohwedgone tbetucom

o
—

aws us in and provokes the response.

I n part, we must acknowl edigen tamatl ngrmr eisma geniisst rmaati nrte an

terpretation of a reality omotiewoa tjhyurmmoaneindt ise | ghtdteag
signofedawever, in part too, such interpretations or

—

it enhances and enriches reality by decluttering us

ild, we are each being made privy to a uniqeel Athdt e f i
me time, we can be sufieothatcasshgoanififadhtowumbman bei
e same image wil/l havte ssiimuilltaarn eroeuascltyi ornesi ntfooricte.s bot h
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ement of the coAt wesshcetbfsrtatusyabbreviates our un

anilngpages draw us in in a way that is at oWhenawei sé&é mt

manNby.is it just images of humans (s hoclkmangge soro fotghree am
ndstétdpamati c, peacef uli,c abne acuotniffiurlm oorurs cpalrarceed i n and r es
ashy photographs of fast cars or planes excite our nee

There is no doubt too that i mages can communicate i mp

expresbiomgm the dead and emaciated in Auschwitz and the
icec@apese truths are not just undeniable facts butlnare
1972, Kim Phuc was photographed by Nick Ut running down
surviving a South Viedthnaneaste omaep aslhnotat tNacckk. encapsul at ed
warfare, its impact on the innocent ahgdixtheemnwomgps ewmietnid

the power oRet¢tdhdrt i mage.not unreasonable) attempts& by Fac

nakedness have beefhheameé¢enavitihngutragedy of which the unce

i mportant a message to hide away from the responsi bl e ma

However, it is a big claWen hhae alnr émédygeaclmowlagdged at
are usually those chosen Tbhye tahret iasrtt iwsitl lo rh apvheo tiongtrearpphreert. e c
him and the photographer selected theeghptectth ate dxp meds g
representation in two di meWwsi omnstbbe abhsefal podespofevi b
nature of the images before us, to understand the perspe
what we see is fil Wer ad et Accwgh otmeids i lnendhe West to assum
the i mages with which we are presented by a frEquahtyl aw

must acknowledge that at times such art and rapportage

whet her jingoistic, revolutionahg,uhi élirabil fagcosti mpoé
those parts of the world whehe woensygrehi plse sSASsspemabthe/p Pdo p\

Korea portrayed by the images we see of it is wunlikely

Nonet hel ess, even such an i mage of t hep ®PRKIi Aslsembadryi r
enforced sthmtsweonan interpret from each of our perspec
be sure that an image wiAlpmlatyogrhapl aonfe d owleiatceh d | iuse ma
coloured protester would in the past have symbolised whi
anot fdhre. same picture might have been used in & palmpdhe ettr
The issue of perspective then is not just one of the vie
vi ewler .t he context of objective truth, it is difficult

|l ens of the image maker then passed through the differen

compl ete and undistorted.



Shakespeare believed that Taor ts ohneed de xutpe mt ,mGrheiaxr olaa inm t
and photographs reflect aspects of real or imagined |ife
and humBmebhymore, they can touch some deeper el ements an
see aspects of ourselvélsweesecanwet moshebwi sarseéal not tc
sense of a compl et eRatnlderunwesv emwssatl rremd miter. t hat t he i mag
perspective from which itPeanbapseaBetdPauli basowtvbewedr
writing to the Corinthians Hiehrdoeusgchr iab egsl ausss adsa rskeleyi ng r e a

Al ed Luckman

hen this question was proposed for the school ma g
compl ex question that could be considered from ma
relate to judgi ngs oamebtohoikn gb yt hiatts icsovceormmonl y a bad
mean body i mage, considering f rfpoenrtDhlecadv eerss (onfh i mahg &
been blatantly phot oshdppaigeul di bewdseé&j nedei nwaosmdany di f f e

representation of something externally in art, a gener al
met aphor. Out of these consi der abfi enadpgt isoonnse,t hli nhga vien crhed ¢
i mpression it gives off, using examples from my favouri:t

includes valifidaaeasmpl es of

As a fan of music, and having become a fan of David E
have found his music can be considered an dirmadivehi me BUBT
containing hidden connotations wit hivdk e @k rOhagpeya nsiungggse.s tF oar

innocent relationship, especially given the title. Howe\
that the I yrics are actually based on the iyaslyemboill ogyt olf d
wh®& toswopgesting the prdYalgontjisn@lodnmnihegsooagkill his nex

Il yri cs filTseudcdhy aasn d dawldesardloywnst ating the names of the unfor
addi tWealne it s nal so descr ifibeeyd dessaghdaevsitngrgant hat his i ntentic

mor al human being. Overall, this song proves to be extre
until delving into the |yrics that one can realise the ¢
us that ®&omentalyiengannot express all of its meaning.

John Lennon al so cr eafiendadggehsadn gl owrist moda tdiitrleect(lor coi n

song, si mpiGgdiempliitdsdrel i ghiGowissraf moencakways associated
solg dept h, howeve®, bebkevehbsakteanwhol efiGodoat hreerl itghaom .f d ou-
first lyrics of the song Gedeab Bhabtondeph bgnwoagueibelliey me
evaluating and discarding the idea of God. He then |ist:
stating each ti me-chdmsc edptssibed d déH M aistorkahfeop s d dHvietrd Heer e nd s
the song by ftuastti meltirrate¢ladh d i@ h @ &dllhistsy fhlar dl 'y makes t he
the contrary, it stresses that Lennon does not believe i
people away from reality.

Further more @othhg upllgreasae bodo& byl evancovermusi c, becau:
that indicates a happier tone than the meanifghemi ans |y
Rhapsiogy Queen. Whi Ibsal dsahdet ioprenofngt he song denotes a caln
l yri cs fiManncal ,u djeust &whilcehd caomtarnast |l y i ndicat e-aa mbardleer sare
i s envisaged ® aA lBsteltotuigohn tdhoiess buidpdets@ct ioom, dwhimahidi rect
a hellish atmosphere, Freddie Mercury does an excellent
in th& ®s@eging bars.

Overall, | believe that the meaning of a song cannot
can suggest an opposing&mdanmiirceg .t d htelr etf oofe,t He adsmg t hi n
of something cannot say it all; the piece needs to be art

Ben Payne



End of Year Fashion Show
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nce | was very young, bhdhaevel &l wmay s idmeseugc chrebsase i wso
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Van Gogh: Behind His Portraits

Finding my way pflhaoa gihn tthhee worId 2 ¢ N
room | stopped, stortuhcekr boyc ctuhpeat i on, gtar?;\,\ Z”Z?n'tvlhj%g@u‘
hypnotizing eyes sntoartiencgh naitq unee,. no e—xpBeNIrllenc‘enZt ol y’ htBh'Vta -
Painted on the entsiupepowatl lof ch0|vserberdo\,\;|hne|ru acn dn ihiysn L e m -
an absorbing tur qudoeivsoet,i owni tfho rd aarrkt s . _once wrote ‘.
orange brushstrokelsovewemanpni shigngen" 1“6:5 Phé@teinlfMedsd tm
eyes, filled with tarnueo sstternesnigbtihe. An d. nuhpbervee rceelsov dts, w™ r d L
angui sh. much, perfor ms mucBheCand Npaln h-8m wtspeu

accomplish much, )
what is done &dnt 2 ofve>| i‘sc 308 [e ruL,
done 0\’\71@|IIOWIUy,raS|Su|_M' W_nq' t B
started embraciun t he o

tacit meaning <o®" cSol Bur s
acidic blue, bright emerald
green, peasant yell ows

wer@&nmer e

representati

outer worl d,

his feelings.

rough and ung¢g

brushstrokes

from his str

weaknesses,

technique of

i mpressioni s

Here | was, & n pAansrtteirldlaimst s. Al | i ons
Van Gogh museum, i Jna ptahnee svee rpyr ifnitrss,t
room witipohitg asdlsfr eppaah i omge seri es
of them had the t efxltouweer ionfg tohrec heavredrs e
bl ue backgr ound c hoanneg ionfg-phoitsh esaeclofs o u
of his eyes differoifnghi st hdee tsehrandi onwast i hi s
mol ding his faci alnastturruaclt uarbei liint ineesw us t
ways, but two t hi ncgast esgtoaryiesde tshoemesoanng t
the ginger of hi s Vhaani rGoagnhd whaiss neoyrees
gazing atéthhnegerynseaveer t hought hi ms ' nt,
yoursel f. These <c¢hwhnigcehs goaflve him the push to work
composition, thesehabrodedrl ye vceornyt rdaasyt,i ntgh d omawsr aagenptl e tmd kye a
colours are what nhaidse ohwins aarrtt, seov e n haiss as tboergyi,n nbeyr ,h itsr ycihna
famous: we are at ttroacgtreads pt ob atshiec t e chhinsi gaubeisl.i ty t o mat ch
unusual, to the peculiar, to the colours to the vast p
antit-hésings are whHiehym@Gdaee 3 [ v, iémotlibnsO As | made m
Van Gogh famous asy. aln sayrCi sct™.” OFexp~ .tnhde first room, I saw
find his art di st urubitg,s btart seoe "wars Pbgshn g yesnuvWas t here |
the epitome of t he' haardi ivs ti iwh ol "nseCx efirmP r! orbna bnliye.v .But t here w
found his place, who sacrificed more. They belonged t
everything for his vilsi cdin.s Weaeslto ok aath ddr dtided tshpe ngufifner
fiSt arr yoa\nidg hstese h i sa nmaadsnyel susm, he cr eawheod pludt2 |poavien tainndg sar t
we | oftk admind see an nuetltud@t laygr yoNamdhao smhiysery, who never sto
l onely person, we kinooowkn aftorh issofimallasv whietihnghi s il |l ness nd
ot herworl dly col ourress valntd osfe ehihsi si | | nae swse. a pTohni st oi sa lelx atchtel ys
di squi eting mind. whhaotu |wde wgee tt hworuognhg?: wohrilsd .pai nti ngs
Havénwe been trappweddé&na aonami festo of his disturbed
human style of ovemidinrda,mabtuitzirnagg?her tBiye Aneas uQutzsa of hi s

Sl owly, wal ki ngpéerhiromdigghofeaaclhari ty of mind, when each
room, pondering ondaeyvehrey woauilndt isnigg, down and paint Hi s
reading each bi ograarpthiwaasl hniost emwayt hoofsef i ghting his illnes:
di stressing eyes forfons ttahyei negn tcroannnceect ed t o reality, of
faded away. I st argtreodwidnigs choivse rpiansgs itohne despi te his
young Van Gogh, t rsyuifnfgertiongfsi.nd hi s



